
Semantic  Leaps in Bollywood Film Songs

In te rd isc ip l inary  J o u r n a l  o f  Linguistics 
Volume [51 2012, Pp.25-36

Semantic Leaps in Bolljm^ood Film Songs
A R F a t ih i '

C o n c e p tu a l  b l e n d in g  is a  b a s ic  m e n ta l  o p e r a t i o n  tha t  loads  to  n e w  

m e a n i n g ,  g lo b a l  ins igh t ,  a n d  c o n c e p tu a l  c o m p r e s s i o n s  u se fu l  for  m e m o r y  

a n d  m a n i p u l a t i o n  o f  o th e r w i s e  d i l f u s e  r a n g e s  o t  m e a n i n g .  U p la y s  a 

f u n d a m e n ta l  ro le  in the  c o n s t r u c t i o n  o f  m e a n i n g  in e \  e r y d a y  life, in the  

a r ts  a n d  s c ie n c e s ,  a n d  e s p e c ia l ly  in the  soc ia l  a n d  b e h a v io r a l  s c i e n c e s .  T h e  

e s s e n c e  o f  th e  o p e r a t i o n  is to  c o n s t r u c t  a  p a r t ia l  m a t c h  b e t w e e n  t w o  in p u ts ,  

to  p ro je c t  s e l e c t iv e ly  f r o m  th o s e  in p u t s  in to  a n o v e l  ' b l e n d e d '  m e n t a l  s p a c e ,  

w h i c h  th e n  d y n a m i c a l l y  d e v e l o p s  e m e r g e n t  s t ru c tu re ,  it ha s  b e e n  

s u g g e s t e d  tha t  th e  c a p a c i ty  for  c o m p l e x  c o n c e p tu a l  b l e n d i n g  ( "d o u b le *  

s c o p e ” in te g ra t io n )  is th e  c ru c ia l  c a p a c i t y  n e e d e d  fo r  t h o u g h t  a n d  

l an g u ag e .

C o n c e p t u a l  b l e n d i n g  is d e s c r ib e d  a n d  s t u d i e d  s c ie n t i f i c a l ly  in t e rn i s  o t  

in t e g ra t io n  n e tw o r k s .  In its m o s t  b a s ic  f o m i ,  a  c o n c e p tu a l  i n t e g r a t io n  

n e t w o r k  c o n s i s t s  o f  fo u r  c o n n e c t e d  m e n t a l  sp a c e s :  t w o  p a r t i a l ly  m a t c h e d  

in p u t  sp ace s ,  a g e n e r ic  s p a c e  c o n s t i t u t e d  b y  s t r u c tu r e  c o m m o n  to  th e  

inpu ts ,  a n d  the  b l e n d e d  sp ace .  T h e  b l e n d e d  s p a c e  is c o n s t r u c t e d  t h r o u g h  

s e le c t iv e  p ro j e c t io n  f ro m  th e  in p u ts ,  p a t t e rn  c o m p l e t i o n ,  a n d  d y i i a m ic  

e la b o ra t io n .  T h e  b l e n d  h a s  e m e r g e n t  d y n a m i c s .  It c a n  b e  " ru n " ,  w h i l e  its 

c o n n e c t i o n s  to t h e  o t h e r  s p a c e s  r e m a i n  in p lace .  N e u r o b i o l o g i c a l l y ,  it ha s  

b e e n  s u g g e s t e d  tha t  e l e m e n t s  in m e n t a l  s p a c e s  c o i r e s p o n d  to  a c t i \ a t e d  

n e u ra l  a s s e m b l i e s  a n d  th a t  l i n k in g  b e t w e e n  e l e m e n t s  c o r r e s p o n d s  to  

n e u r o b io lo g i c a l  b i n d i n g  (e .g .  c o -a c t iv a t io n ) .  O n  th i s  v i e w ,  m e n t a l  s p a c e s  

a re  b u i l t  u p ,  i n t e r c o n n e c t e d ,  a n d  b l e n d e d  in  w o r k i n g  m e m o r y  b y  a c t i v a t i n g  

s tR ic tu re s  a v a i l a b l e  f r o m  l o n g - t e m i  m e m o r y .  M e n t a l  s p a c e s  c a n  b e
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m o d i f i e d  d y n a m i c a l l y  a s  t h o u g h t  a n d  d i s c o u r s e  u n fo ld .  F o u r  m a i n  t y p e s  o f  

i n l e g ra t io n  n e t w o r k s  h a v e  b e e n  d i s t i n g u i s h e d ;  S i m p l e x ,  M i i ro r ,  S in g le -  

S c o p e ,  D o u b l e - S c o p e .  In S i m p l e x e s .  o n e  in p u t  c o n s i s t s  o f  a  f r a m e  a n d  the  

o the i  c o n s i s t s  of s p e c i f i c  e l e m e n t s .  A  f r a m e  is a  c o n v e n t i o n a l  a n d  

s c h e m a t i c  o r g a n i z a t i o n  o f  k n o w l e d g e  s u c h  a s  " b u y i n g  g a s . "  In M i i r o r s ,  a 

c o m m o n  o r g a n i z i n g  f r a m e  is s h a r e d  b y  all s p a c e s  in th e  n e t w o r k .  In 

S i n g l e - S c o p c s ,  t h e  o r g a n i z i n g  f r a m e s  o t  the  i n p u t s  a rc  d i f f e r e n t ,  a n d  th e  

b l e n d  in l ic r i ts  o n l y  o n e  o f  t h o s e  t ran ies .  In D o u b l e - S c o p c s ,  e s s e n t i a l  f r a m e  

a n d  id e n t i ty  p r o p e r t i e s  a re  b r o u g h t  in f r o m  b o th  in p u ts .  D o u b l e - S c o p e  

B l e n d i n g  can  r e s o lv e  c l a s h e s  b e t w e e n  in p u t s  tha t  d i f f e r  f u n d a m e n t a l l y  in 

c o n t e n t  a n d  t o p o lo g y .  T h i s  is a  p o w e r f u l  s o u r c e  o f  h u m a n  c re a t iv i ty .  T h e  

m a i n  t y p e s  o f  n e t w o r k s  j u s t  m e n t i o n e d  a re  a c tu a l ly  p r o t o t y p e s  a l o n g  a 

c o n t i n u u m  tha t  a n c h o r s  o u r  in tu i t iv e  e v e r y d a y  n o t i o n s  a b o u t  m e a n i n g  to  a 

u n i f i e d  u n d e r s t a n d i n g  o f  the  u n c o n s c i o u s  p r o c e s s e s  at  w w k .  V a r i e t i e s  o f  

m e a n i n g  t r a d i t i o n a l l y  c o n s i d e r e d  u n e q u a l  o r  e v e n  i n c o m m e n s u r a b l e —  

c a t e g o r i z a t i o n s ,  a n a lo g i e s ,  c o u n t e r f a c t u a l s ,  m e t a p h o r s ,  r i t i ia ls .  log ica l  

f r a m in g ,  g r a m m a t i c a l  c o n s t r u c t i o n s — can  all  be  s i t u a t e d  o n  th i s  

c o n t m u u m .  C o n c e p t u a l  b l e n d i n g  h a s  b e e n  s h o w n  to  o p e r a t e  in th e  s a m e  

w a y  at  t h e  h ig h e s t  l e v e l s  o f  s c i e n t i f i c ,  a r t i s t ic ,  a n d  l i t e ra ry  t h o u g h t ,  a n d  at 

th e  s u p p o s e d l y  l o w e r  l e v e l s  o f  e l e m e n t a r y  u n d e r s t a n d i n g  a n d  s e n t e n c e  

m e a n i n g .  E l a b o r a t e  b l e n d i n g  is a t  w o r k  in s u p e r f i c i a l l y  v e r y  s i m p l e  

e x p r e s s i o n s  l ike  " s a fe  g u n "  vs.  " s a f e  c h i ld " ,  " g u i l t y  p l e a s u r e s " ,  " c a f f e in e  

h e a d a c h e " ,  o r  " m o n e y  p r o b l e m " .  E m e r g e n t  s t r u c t u r e  a r i s e s  r o u t in e ly ,  as  in 

" T h i s  s u r g e o n  is a  l u m b e r j a c k "  w 'hich s u g g e s t s  th a t  the  s u r g e o n  is 

i n c o m p e t e n t  a l t h o u g h  in c o m p e te n c e  is n e i t h e r  a  f e a tu r e  o f  s u r g e o n  n o r  o f  
lu m b e r ja c k .

T h e r e  a re  o p p o s i n g  p r e s s u r e s  w i th in  an  i n t e g r a t i o n  n e t w o r k  to  m a x i m i z e  

t o p o l o g y  m a t c h i n g ,  i n t e g r a t i o n ,  u n p a c k i n g  o f  t h e  b l e n d ,  w e b  c o n n e c t i o n s ,  

c o m p r e s s i o n ,  a n d  in te n t io n a l i ty .  M o r e  c o m p l e x  i n t e g r a t i o n  n e t w o r k s  

( " m u l t i p l e  b l e n d s " )  a l l o w  m u l t i p l e  i n p u t  s p a c e s ,  a n d  s u c c e s s i v e  b l e n d i n e  in 

w h i c h  b l e n d s  a t  o n e  leve l  c a n  b e  i n p u t s  at  a n o t h e r .  B l e n d i n g  is a 

r e m a r k a b l e  too l  o f  c o m p r e s s i o n  o v e r  v i ta l  r e l a t i o n s  l ike  t im e ,  s p a c e ,  c a u s e -  

e f f ec t ,  id e n t i ty ,  a n d  c h a n g e .  In th e  N e w b o i n  R i tu a l ,  t i m e  is  c o m p r e s s e d :  a n  

e n t i r e  l i f e t im e  b e c o m e s ,  in  t h e  b l e n d ,  t h e  s h o r t  t i m e  it t a k e s  t o  c l i m b  th e  

s ta i r s ;  in th e  N i x o n  c o u n t e r f a c t u a l ,  s p a c e  is c o m p r e s s e d  ( W a t e r g a t e  c a n  b e
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in F ra n c e ) ;  in th e  D e s k to p  in te r face ,  the  c o m p l e x  s e q u e n c e  o t  e v e n t s  w h ic h  

m o v e  the  m o u s e  h o r i z o n t a l l y  a n d  c a u s e  an  a p p a r e n t  \  e i t ica l  m o t io n  o t  the  

a r r o w  ( a n d  o th e r  ’o b je c t s ' )  o n  the  s c r e e n  is c o m p r e s s e d  a n d  in te g ra te d  in to  

a  s in g le  a c t io n  - m o v i n g  th e  a r ro w .  T h is  is a c o m p r e s s i o n  o f  s p a c e ,  c a u s e  

e f fec t ,  a n d  c h a n g e .

A  s y s t e m a t i c  s t u d y  o f  c o n c e p tu a l  b l e n d i n g  w a s  in i t i a ted  in 1993 b y  G i l l e s  

F a u c o n n i e r  a n d  M a r k  T u rn e r ,  w'ho d iscov  e r e d  th e  s t ru c tu ra l  u n i f o m i i t y  a n d  

w id e  a p p l i c a t i o n  o f  the  no t ion .  S in c e  then ,  im p o r t a n t  w o r k  has  b e e n  d o n e  

on  the  t h e o r y  o f  c o n c e p tu a l  b l e n d in g ,  a n d  its e m p i r i c a l  m a n i f e s t a t i o n s  in 

m a t h e m a t i c s ,  soc ia l  s c i e n c e ,  l i te ra tu re ,  l in g u is t i c s  , a n d  m u s ic .  F o r  

e x a m p l e  c o g n i t i v e  p r a g m a t i c s  is c o n c e r n e d  w i th  th e  m e n ta l  p r o c e s s e s  

in v o lv e d  in in ten t io n a l  c o m m u n i c a t i o n .  S tu d ie s  w i th in  the  a r e a  o f  

p r a g m a t i c s  m a i n l y  fo c u s  o n  t h e  c o m p r e h e n s i o n  o f  l in g u is t ic  s p e e c h  ac t  a n d  

o v e r l o o k  l in g u is t ic  p r o d u c t i o n  o r  e x t r a l in g u i s t i c  c o m m u n i c a t i o n .  A s  fa r  as 

c o g n i t i v e  p r o c e s s e s  a re  c o n c e r n e d  a u th o r s  in  th is  t le ld  a re  in te r e s t e d  in 

b o th  t h e  in fe ren t ia l  c h a in s  n e c e s s a r y  to  u n d e r s t a n d  a  c o m m u n i c a t o r ' s  

i n t e n t io n  s ta r t in g  f ro m  the  u t t e r a n c e  he  e x t e n d s  a n d  th e  d i f f e r e n t  m e n ta l  

r e p r e s e n t a t i o n s  u n d e r l y i n g  the  c o m p r e h e n s i o n  o f  \  a r io u s  c o m m u n i c a t i \ - e  

p h e n o m e n a  as  c o g n i t i v e  p ro c e s s e s .  T h u s ,  a  t h e o r y  in c o g n i t i \ ' c  p r a g m a t i c s  

a i m s  to  e x p l a in  w h a t  m e n ta l  p r o c e s s e s  a p e r s o n  a c tu a l ly  e n g a g e s  in d u r i n g  

a c o m m u n i c a t i v e  in te rac t io n .  N o n e th e l e s s ,  in th e  last d e c a d e ,  o th e r  

t h e o r i e s  h a v e  b e e n  d e v e lo p e d .  T h e s e  in c lu d e  a  f a r - r e a c h in g  t h e o r y  o f  the  

c o g n i t i v e  p r o c e s s e s  u n d e r l y i n g  h u m a n  c o m m u n i c a t i o n ,  k n o w n  a s  th e  

C o g n i t i v e  P r a g m a t i c s  T h e o r y  (A i re n t i  e t  al . ,  1993a ,  1993b ;  B a ra ,  0 0 5 ) .  a n d  

the  G r a d e d  S a l i e n c e  H y p o t h e s i s  (G io ra ,  2 0 0 3 ) ,  a t h e o r y  w h i c h  f o c u s e s  o n  

m e n ta l  i n f e r e n c e s  u n d e r l y i n g  t h e  c o m p r e h e n s i o n  o f  l i teral  vs.  f i g u ra t iv e  

l an g u ag e .

A i r e n t i  e t  al. ( 1 9 9 3 a ,  1 9 9 3 b )  p r e s e n t e d  a  t h e o r y  o f  th e  c o g n i t i v e  p r o c e s s e s  

u n d e r ly in g  h u m a n  c o m m u n i c a t i o n  a i m i n g  to  p r o v i d e  a u n i f i e d  t h e o re t i c a l  

f r a m e w o r k  f o r  th e  e x p l a n a t i o n  o f  d i f f e r e n t  c o m m u n i c a t i v e  p h e n o m e n a  

(B a ra ,  2 0 0 5 ) .  T h e  a u t h o r s  p r o p o s e d  tha t  th e i r  t h e o re t i c a l  a n a ly s i s  h o ld s  fo r  

b o t h  l in g u is t i c  a n d  e x t r a l in g u i s t i c  c o m m u n i c a t i o n ,  a n d  t h u s  i n t r o d u c e d ,  

w i t h  r e f e r e n c e  to  th e  in t e r lo c u to r s ,  th e  t e r m s  ‘a c t o r '  a n d  ‘p a r t n e r '  i n s t e a d  

o f  t h e  c l a s s ic a l  ‘s p e a k e r '  a n d  ' h e a r e r . '  T h e  t h e o r y  a s s u m e s  th a t  t h e  l i teral
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m e a n i n g  o f  an  u t t c r a n c c  is i icccssary  but  not  su f f ic ie n t  to  th e  p a r t n e r  in 

o r d e r  for l i im o r  h e r  to r e c o n s t r u c t  tlie m e a n i n g  c o n \  e y e d  b y  the  ac to r ,  a n d  

tha t  in o rd e r  to  u n d e r s t a n d  llie a c t o r ' s  c o n i in u n ic a t i \  e  in ten t ion ,  th e  p a r t n e r  

las  to  r c c o g n iz e  a ‘behav  ior  g a m e ’ the  a c to r  is p r o p o s i n g  fo r  h im  ( the  

p a r tn e r )  to p lay .  T h e  behav ior  g a m e  is a soc ia l  s t ru c tu re  m u t u a l l y  s h a re d  

b y  the  p a r t i c ip a n t s  o f  the  c o m m u n i c a t i \  e in te rac t ion .

T l ie  th e o re t i c a l  f r a m e  w o rk  o f 'cc>gni t i \e  p r a g m a t i c s  is c ru c ia l  to  d e m y s t i f y  

the  c o n c e p tu a l  in te g ra t io n ,  o r  b l e n d i n g  w h ic h  is v i e w e d  as  a  p o w e r fu l ,  

a u th o r i t a t iv e ,  a n d  u n iv e r sa l  o p e ra t i o n  in h t im an  c o g n i t io n .  C o n c e p t u a l  

b l e n d in g  is a th e o r \ '  ol '  m e a n i n g  c o n s t ru c t io n ,  in w h ic h  e l e m e n l s  f rom 

a c t iv a t e d  k n o w l e d g e  s t ru c tu re s ,  o r  m e n ta l  s p a r e s  a re  s e l e c t iv e ly  p ro je c t e d  

to a h lc fu iec i s j)ace . T h e  p ro je c t e d  e l e m e n t s  a re  r e - a s s e m b l e d  in the  

b l e n d e d  s p a c e  to c re a te  a new u j i iquc  s t ru c tu re ,  o r  b len d .  C o u l s o n  (1 9 9 7 ,

0 0 1 ) u s e s  as  an e x a m p l e  the  a c t iv i ty  o f  " t r a s h c a n  b a s k e t b a l l "  w h e r e  

u n iv e r s i t y  s tu d e n t s  v ie  to  t h r o w  c r u m p l e d  p i e c e s  o f  p a p e r  in to  a 

w a s te b a s k e t .  T h i s  activitv c a n  b e  c o n s t r u e d  as  a b l e n d  tha t  a c t iv a te s  tw o  

k n o w l e d g e  s t ru c tu re s ,  n a m e l y  g a r b a g e  d i sp o sa l  a n d  b a s k e tb a l l ,  a n d  

in te g ra te s  e l e m e n t s  f ro m  t l iese  inpu t  s p a c e s  ( C o u l s o n  2001 ). B le n d s  m a y  

b e  d e v e l o p e d ,  o r  c k ib o ra te d .  a c c o r d i n g  to  the  c o n s t r a in t s  o f  the  b l e n d e d  

sp ace .  F o r  e x a m p l e ,  in t r a sh c a n  b a sk e tb a lL  th e re  m a y  b e  ru les  tha t  d i f f e r  

f r o m  e i th e r  inpu t  s j iace;  p l a y e r s  m a y  n e e d  to  b e  fa r  e n o u g h  aw-ay f ro m  the  

t r a s h c a n  to  " s c o r e "  a b a s k e t .  T h i s  w o u ld  be  a p r o p e r t y  u n i q u e  to th e  b l e n d  

( F a u c o n n i e r  a n d  T u r n e r  2002) .

C r u c ia l ly ,  b l e n d s  a rc  c o n n e c t e d  in p r i n c ip l e d  w a y s  to  th e i r  inpu t  s o u rc e s ,  

a n d  t h e r e f o r e  e v o k e  a c o n c e p tu a l  n e tw o r k  o f  s e v e ra l  i n t e r l i n k e d  m e n ta l  

sp a c e s .  F o r  e x a m p l e ,  th e  b l e n d  " C o o r g  S ty le  Sai i W e a r i n g "  is a c o n c e p tu a l  

n e t w o r k  w i t h  an  inpu t  s p a c e  c o n t a i n i n g  k n o w l e d g e  a b o u t  c o n v e n t i o n a l  

S a r i  a n d  a n o t h e r  inpu t  s p a c e  c o n t a m i n g  k n o w l e d g e  a b o u t  skir t .  L in k s  

b e t w e e n  the  sp a c e s ,  o r  c r o s s - s p a c e  m a p p in g s  c o n n e c t  a n a l o g o u s  e l e m e n t s  

f r o m  e a c h  in p u t  s p a c e ,  s u c h  a s  n u m b e r  o f  m e m b e r s ,  l e n g th  a n d  in t e n s i ty  o f  

c o m m i t m e n t ,  a n d  love.  S e le c t  a s p e c t s  o f  e a c h  s p a c e  s u c h  a s  the  w e d d i n g  

r i tua l ,  t a x  law s ,  a n d  d o m e s t i c  ro les ,  a r e  p r o j e c t e d  in to  th e  b l e n d  to  c r c a t e  a 

u n i q u e  c o n c e p t  tha t  m a y  t h e n  b e  e l a b o r a t e d  w i th  e m e r g e n t  p r o p e r t i e s  o f  its 

o w n .
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B le n d in g ,  o r  th e  c r e a t io n  o f  a n e w  u n i q u e  s t ru c tu re ,  o c c u r s  in d y n a m i c ,  

e v e r y d a y  m e a n i n g  c o n s t ru c t io n .  T h e  b l e n d in g  m o d e l  has  b e e n  u s e d  to 

a c c o u n t  fo r  sp ec i f ic  l ingu is t ic  p h e n o m e n a  s u c h  as  n o m in a l  a n d  a d j e c t i \ a l  

c o m p o u n d s  ( C o u l s o n  1997) ,  g r a m m a t i c a l  c o n s t r u c t i o n s  ( F a u c o n n i e r  1997;  

F a u e o n n i e r  a n d  T u r n e r  1996),  c o u n t e r f a c tu a l s  ( F a u c o n n i e r  1997; 

F a u c o n n i e r  a n d  T u r n e r  1998),  h u m o r  ( C o u l s o n  1996, in p re s s )  a n d  

n a r r a t iv e  ( O a k l e y  1998) .  B l e n d i n g  a l s o  o c c u r s  in th e  c o n s t r u c t i o n  o f  

m e a n i n g s  tha t  b e c o m e  e n t r e n c h e d  as  p a r t  o f  o u r  t e c h n o lo g i c a l  o r  cu l tu ra l  

h e r i t a g e ,  i n c lu d in g  id e a s  s u c h  a s  th e  c o m p u t e r  d e s k t o p  in te r face ,  c o m p l e x  

n u m b e r s ,  w r i t in g ,  o r  cu l tu ra l  r i tua ls .  R e c e n t  r e s e a rc h  s tu d ie s  in C o g n i t i s  e 

P r a g m a t i c s  h a v e  s h o w c a s e d  th e  a p p l i c a t io n  o f  b l e n d i n g  t h e o r y  to  a n a ly s e s  

o f  y o u n g  c h i l d r e n ' s  p lay  ( S in h a  2 0 0 5 ) .  It is a r g u e d  th a t  c o n c e p tu a l  

i n te g ra t io n  is f u n d a m e n t a l  to  the  ac t iv i t i e s  tha t  d e t l n e  h u m a n  b e in g s  a n d  

d i s t in g u i s h  us  f r o m  o t h e r  sp e c ie s ,  s u c h  a s  l a n g u a g e ,  s c i e n c e ,  a n d  r e l ig io n  

( F a u c o n n i e r  a n d  T u r n e r  2 0 0 2 ) .

In th is  p a p e r ,  c o n c e p tu a l  b l e n d i n g  is u s e d  to m o d e l  t h e  in t r i c a c ie s  o f  

m e a n i n g  c o n s t r u c t i o n  in B o l l y w o o d  f i lm  s o n g s  a n d  its u s a g e  in e v e r y d a y  

in te rac t ion-  T h e  p a p e r  c i te s  t w o  d i \  e r s e  in s t a n c e s  o f  f i lm  s o n g s  to u n ra v e l  

the  m y s t e r i e s  o f  m e a n i n g  c o n s t r u c t i o n s  in f i lm  s o n g s .  A n  a n a l y s i s  o f  the  

c o n c e p tu a l  n e t w o r k s  e \  o k c d  b y  t h e  t e x t s  o f  th e  f i lm  s o n g s  r e \  ea l s  th e  b a s ic  

c o g n i t i v e  o p e r a t i o n s  tha t  a c c o u n t  fo r  th e  s e x u a l  o r  h u m o r o u s  i n t e ip r e t a t i o n  

o f  the  tex ts .  T h e  a n a ly s i s  a l so  d e m o n s t r a t e s  tha t  all b l e n d s  a re  c r e a t e d  

th ro u g h  a  c o m m o n  u n d e r l y i n g  m e c h a n i s m  k n o w n  a s  c a t e g o r y  e x t e n s io n .  

F in a l ly ,  it is p r o p o s e d  tha t  so c ia l  an d  c o n t e x tu a l  a s p e c t s  o f  k n o w l e d g e  

f r a m e s  p l a y  a n  im p o r t a n t  ro le  in th e  m e a n i n g  c o n s t r u c t i o n  o f  c o n c e p tu a l  
b len d s .

T h e  p a p e r  m a k e s  r e f e r e n c e  to  K o e s t l e r ' s  t h e o r y  o f  b i - a s s o c i a t i o n ,  ' ' t h e  

p e r c e i v i n g  o f  a  s i tu a t io n  o r  id e a  . . .  in t w o  s e l f - c o n s i s t e n t  b u t  h a b i t u a l l y  

i n c o m p a t i b l e  f r a m e s  o f  r e f e r e n c e ” a n d  a l s o  p r o p o s e s  ‘"cogn i t ive  

d i s s o n a n c e "  a s  a  w a y  to  c o n c e i v e  o f  t h e  c o n c e p t  o f  in c o n g ru i ty .
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I Tiiiiics w hich  a re  c o n c e i \  ecl o f  as  s t ru c lu rc s  fo r  in p u t  s p a c e s  o r  f o r  b l e n d s  

lire 0110 ol the  t u n d a m e n t a i  too ls  u se d  in b l e n d in g  th e o ry .  A c c o r d i n g  to  

F a u c o n n i c r  a n d  T u r n e r  (1 9 9 8 ) .  an  o r g a n i z i n g  f r a m e  ‘‘p r o v i d e s  a  set  o f  

o r g a n i z i n g  r e la t io n s  a m o n g  the  e l e m e n t s  in th e  space.** F o r  e x a m p l e ,  

d e f in i t i o n s  ol  w o r d s  sncli  as  'S e r i i in a r '  o r  ' C o n f e r e n c e '  d e p e n d  o n  the  

e x i s t e n c e  ol a I r a m e  for  the  o r g a n i z a t i o n  o f  a c a d e m i c  c u l t u r e  in a c a d e m i c  

soc ie ty .  T h is  \ iew ol f ram es .  \\ idel>' e m p l o y e d  in p s y c h o l o g y ,  a r t i f ic ia l  

i n te l l ig e n c e ,  a n d  lingLnstics.  has  ils r o d s  in the  c o n c e p t  ' s c h e m a ’ in 

G e s ta l t  p s \ c l i o l o g y .  w l ie re  c o n c e p t s  are  u n d e r s t o o d  r c l a t i o n a l ly  a s  par t  o f  a  

s y s te m .  A b r o a d e r  \ i e \ \  o f  the  n o t io n  o f  I 'rame u se d  in a n t h r o p o l o g y ,  

e t h n o g r a p h v .  a n d  s o c io lo g y ,  i n t r o d u c e d  b y  B a te s o n  a n d  fu r th e r  d e v e l o p e d  

b_\ K y m e s  an d  G o t t h i a n .  is u sed  to u n d e r s t a n d  " th e  leve l  o f  a b s t r a c t i o n  at  

w h i c h  an> m e s s a g e  is i n t e n d e d "  ( T a n n e n  1993:  18), th a t  is,  “ w h e t h e r  th e  

a c t iv i ty  b e in g  e n g a g e d  in is jo k in g ,  im i t a t in g ,  c h a t t i n g ,  l e c tu r in g ,  o r  

p e r f o r m i n g  a p l a y "  ( T a n n e n  1993: IS).  C o f f m a n  ( 1 9 7 4 )  d i s c u s s e s  f r a m e s  

as  p r o \  id ing  a n  a n s w e r  to  the  q u e s t i o n  “ W h a t  is it t h a t ' s  g o i n g  o n  h e r e ? ” 

( G o i t m a n  1974:  25),  T a n n e n  ( 1 9 9 3 )  p r o \ i d e s  a c o m p r e h e n s i v e  d e s c r i p t i o n  

o t  t i 'ames  as  bas ica l l} '  ‘s t ru c tu re s  o f  e x p e c t a t i o n s ' ,  e n c o m p a s s i n g  b o th  

a p p r o a c h e s  o u t l i n e d  a b o \  e; tha t  is “ on  the  b a s i s  o f  o n e ' s  e x p e r i e n c e  o f  th e  

w o r l d  in a g i \ c n  c u l t u r e  ( o r  a c o m b i n a t i o n  o f  c u l tu r e s ) ,  o n e  o r g a n i z e s  

kn t>w ledge  a b o u t  the  w o r l d  anti  u se s  th is  k n o w l e d g e  to  p r e d i c t  

i n t e i p r e t a t i o n s  a n d  r e l a t i o n s h ip s  r e g a r d i n g  n e w  in f o r m a t i o n ,  e v e n t s ,  a n d  

e x p e r i e n c e s "  ( T a n n e n  1993: 16).

A w i d e  r a n g e  ol f r a m e s  as  d e f i n e d  a b o v e  b y  T a n n e n ,  i n c l u d i n g  b o t h  

k n o w l e d g e  a b o u t  s p e c i f i c  w o r d  m e a n i n g  as  w e l l  a s  c u l tu r a l  e x p e r i e n c e s ,  

a re  e s s e n t ia l  in the  c o g n i t i v e  m o d e l i n g  o f  b l e n d s .  In th e  c a s e  o f  t r a s h c a n  

b a s k e tb a l l ,  s e m a n t i c  f r a m e s  fo r  t h e  a c t io n  o f  " d i s p o s a l , "  as  w e l l  a s  f o r  th e  

a c t i v i t y  of " b a s k e tb a M ' '  p r o \ i d e  b a c k g r o u n d  k n o w l e d g e  n e c e s s a r y  fo r  

c o n s t r u c t i o n  o t  tlie b le n d ,  hi the  c a s e  o f  t h e  U r d u  i d i o m a t i c  e x p r e s s i o n  

' S a i f  c u b e  k h a  k a r  B ilH  c h a l i  t l a j  k o ' g e n e r a l  r e l a t io n a l  f r a m e s  s u c h  a s  t h e  

s in  f r a m e ,  o r  tlie w r o n g d o i n g  f r a m e  a s  w e l l  as  s p e c i f i c  f r a m e s  f o r  th e  

p i lg r i r n a g c  a r e  e s s e n t i a l  t o r  m e a n i n g  c o n s t r u c t i o n .  In s u m ,  f r a m e s  g iv e  

s t r u c tu r e  to  th e  i n t e r p r e t a t i o n  o f  e v e n t s  a t  s e m a n t i c ,  i n t e r a c t io n a l ,  r e l a t i o n a l  

a n d  e \ e n  s o c io - c u l t u r a l  leve ls .  M e a n i n g  c o n s t r u c t i o n  in b l e n d s ,  e s p e c i a l l y
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f i lm  s o n g  b l e n d s  r e c ru i t  f r a m e s  at  all  leve ls  o f  in te rp re ta t io n .  T h e  a n a ly s i s  

o f  th e  b l e n d s  b e l o w  f o c u s e s  e s p e c ia l ly  on  th e  ro le  o t  in te rac t iona l  f r a m e s  

tha t  d e f in e  th e  soc ia l  m e a n i n g s  o f  the  text ,  in the  c o n s t r u c t i o n  o t  m e a n i n g  

in  t w o  B o l l y w o o d  f i lm  s o n g s  a n a l y s e d  in th e  paper .  T o  a n a ly s e  the  

in te ra c t io n a l  f r a m e s  in B o l l y w o o d  f i lm  s o n g s  th e  p a p e r  m a k e s  u s e  ot  

C o g n i t i v e  P r a g m a t i c  m o d e l  w h i c h  is c o n c e r n e d  w i th  th e  m e n ta l  p ro c e s s e s  

i n v o lv e d  in  in ten t io n a l  c o m m u n i c a t i o n .

T o  e l a b o r a t e  it fu r th e r  l e t ’s e x a m i n e  th e  f i lm  s o n g  S a k h i  s a x a n  to  k h u b i  

k a m a t  h a in , M a h a n g a i  D a y a n  k h a e j a t  ha i. T h e  u s e  o t  \ t a h a n g a i  D a y a n  in 

t h e  f i lm  s o n g  is a n o t h e r  e x a m p l e  o f  c o n c e p tu a l  b le n d .  T h e  s o n g  c i ted  

a b o v e  w e a v e s  a  c o m p l e x  b l e n d e d  s p a c e  t h r o u g h o u t  the  song .  A s  p r e s e n te d  

in  th e  m o v i e ,  th is  b l e n d  s u p p l i e s  its e l e m e n t s  f ro m  at  leas t  th ree  inpu t  

s p a c e s ,  th e  v i l l a g e  s p a c e ,  th e  fo lk  s o n g  s p a c e ,  a n d  th e  p o \ e r t y  a n d  th e  

fh i s t r a t io n  s p a c e .  T h e s e  s p a c e s  a r e  c o n n e c t e d  t h r o u g h  a n  e x t e n s iv e  

n e t w o r k  o f  c r o s s  m a p p i n g s ,  o r  a n a lo g ic a l  c o n n e c t o r s  tha t  l ink  s im i l a r  

e l e m e n t s ,  s u c h  a s  a  v i l l a g e  a n d  a fo lk  s o n g  m a n d a lL  T h e  b l e n d e d  sp a c e  

in c lu d e s  p a r t ia l  p ro j e c t io n  f ro m  e a c h  o f  th e  in p u t  sp a c e s .  T h e  o v e ra l l  b l e n d  

is c r e a t e d  b y  p r o j e c t i n g  the  c a t e g o r y  o f  h u n g e r  a n d  f ru s t ra t ion .  T h e  

p a r t i c ip a n t s  a re  p r o j e c t e d  f ro m  the  v i l l a g e  s p a c e ,  a n d  th e i r  p e r s o n a l i t i e s  a re  

p r o j e c t e d  f r o m  th e  v i l l a g e  P ip l i  a n d  f a r m in g  sp a c e s .

T h e  c o m p r e s s i o n  o f  e l e m e n t s  f r o m  th e  d i f f e r e n t  s p a c e s  r e s u l t s  in m u l t i p l e  

i n c o n g r u i t i e s  w i th in  the  b l e n d  a n d  c r e a te s  a s i tu a t io n .  Firs t ,  th e  e x t e n s io n  

o f  t h e  fo lk  s o n g  c a t e g o r y  to  th e  a c t iv i ty  o f  u s h e r  e v o k e s  a  s t r o n g  c o n t r a s t  

o f  s o c io -c u l tu r a l  v a l u e s . T h e  b l e n d  c o m p r e s s e s  a f u n d a m e n t a l  in c o n g i i i i t y  

b e t w e e n  fo lk  a c t iv i ty ,  w h i c h  is m u s i c a l  a n d  t r a d i t io n a l  a n d  a s s o c i a t e d  w i th  

v a lu e s  s u c h  as  s e l f l e s s n e s s ,  a n d  a l t ru i sm .

A n o t h e r  k e y  a s p e c t  o f  th e  b l e n d  is the  e x te n t  to  w h i c h  the  d e t a i l s  a rc  

d e v e l o p e d  in  th e  song .  In th e  b l e n d e d  s p a c e  w h e re  the  n o t i o n  o f  D a y a n  

M a h n g a i  is se t  up ,  th e  d e ta i l s  o f  th e  m a h a n g a i  a r e  s p e c i f i e d  w h i c h  

a c t iv a t e  c u l tu r a l  k n o w l e d g e  a b o u t  the  v i l lage .  T h e  e x p r e s s i o n  D a y a n  in th e  

s o n g  re fe r s  to  a  w o m a n  in a  v i l l a g e  e s p e c i a l l y  lo w  d o w n  in t h e  s o c ia l  

h i e r a r c h y  w h i c h  h a s  th e  s u p e r n a tu r a l  p o w e r  o f  b r i n g i n g  m i s f o r t u n e  to  

o th e r s  in t h e  v i l l a g e  a s  a  p r a c t i t i o n e r  o f  D a y a n  p a r th a .  W i t c h  c ra f t  in  Ind ia
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is still pa i l  o f  the rural cu l tu rc  o f  India w he re  the  v i l lagers  b l a m e  a n y th in g  

they  d o n ' t  u n d e rs ta n d  on the m o s t  anc ien t  H in d u  c u s to m s  o \'ta n tra .  In this 

song  there  is a co n c e p tu a l  b lend  of' D a v a n  a n d  n ia /n in ^ a i  w h ic h  gel 

eiTecli \el> a n d  helps  in p ro jec t in g  the  m is fo r tu n e  w h ic h  m e h a n g a i  

b r ines .

T h e  c o n c e p tu a l  b lend  in the  s o n g  se rves  to s t ren g th en  the  m e a n in g  

co n s t ru c t io n  p rocess ,  t h ro u g h  e x te n s iv e  c o m p re s s io n  o f  the  ana log ica l  

c o n n e c t io n s  in the  b le n d e d  space .  S u c h  an a p p r o a c h  m a k e s  it p o s s ib le  to 

b e t t e r  c o m p r e h e n d  h o w  m e a n in g  is c o n s t ru c te d  in f i lm so n g s  f ro m  a 

c o g n i t i \ e  pe rspec t ive .

For  fu t lh c r  e lab o ra t io n  let us  c o n s id e r  a n o th e r  p o p u la r  B o l ly w o o d  f i lm 

s o n g  M inin i huilan))} hiii D a r lin g  te re  liye, M u m ii J h a n d it  B a lm  h u i  

D arliui*  tere  live.

T h e  s o n g  p re se n te d  a b o \ c  is a  c o n c e p tu a l  b le n d  u se d  in the  s o n g  o f  the 

film D A B A N C i .  !t is b e in g  used  in e \ e r y d a y  in te rac t ion  a m o n g  film 

N'iewers an d  is fo u n d  h u m o r o u s  by  the  p a r t i c ip a n t s  in the  c o n v e r sa t io n .  T h e  

s o n g  is s h o w n  in a s c e n e  in a h id e o u t  o f  c r im ina ls .  T h e  b l e n d  is 

c o n s t ru c te d  f ro m  tw o  input  spaces ,  a sp acc  fo r  the  genera l  c o n c e p t  o f  “ 

B a lm " ,  a n d  a sp a c e  for a h ig h ly  s u g g e s t iv e  a n d  scd u c t iv c  d a n c c  seq u en c e .  

A s  s h o w n  in the  m o \ i e .  se lec t  e l e m e n t s  a re  p ro je c te d  f ro m  e a c h  input  

sp ace  to c rea te  a n o \  el c o n c e p tu a l  b l e n d  o f  J h a n d u  Bain? a n d  m u n n i  in the  

b l e n d e d  space .  P ro jec ted  f ro m  the  b a lm  sp ace  a re  fea tu re s  su c h  as co m fo r t ,  

so lace ,  a n d  relief ,  w h i l e  the  b o d y  m o v e m e n t ,  s e d u c t iv c  g e s tu re s  a n d  d a n c e  

s tep s  s p a c c  p ro jec t  ch a rac te r i s t ic s  s u c h  as sexua l  p ro v o c a t io n ,  a n d  t e a s in g  

an d  s izz l ing  effect .  W h a t  d o e s  c o n t r ib u te  to  th e  in tc ip re ta t io n  o f  th is  b len d  

a rc  the  v a r io u s  incong ru i t ie s ,  c o n t ra d ic t io n s ,  a n d  t e n s io n s  c o m p r e s s e d  

w i th in  the  b l e n d e d  space .

First ,  in th is  e x a m p le ,  e l e m e n t s  w i th  so c io -cu l tu ra l  v a lu es  at o p p o s i t e  p o le s  

a re  c o m p r e s s e d  in th e  b le n d e d  space .  T h is  j u x t a p o s i t i o n  is s t r e n g th e n e d  b y  

the  “ h u rn o ro u s "  f r a m in g  o f  the  u t t e ra n c e  c r e a te d  b y  the  c o n v e r sa t io n a l  

c o n te x t  in the  e x p r e s s io n s  like S h ilp a  s o  f ig u r e  a n d  B e b o  \ i  A d a  lia i m e r e  

jh a tk e  m a in  F ilm y  m a za .  W i th in  th is  h u m o r o u s  f ra m e ,  w o r d  p r o c e s s in g  is 

v a lu e d  as m o r e  c o l lo q u ia l ,  in fo rm a l  g a r n i s h e d  w i th  s lang.
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T h e  h u m o r  in  th i s  i n t e r a c t i o n  is g e n e r a t e d  in p a r t  b y  e x p l o i t i n g  t h e  c o n t r a s t  

o r  i n c o n g r u i t y  in  v a l u e s  b e t w e e n  t w o  s p a c e s  o f  J h a n t iu  b a lm  a n d  M u n m .  

T h e  u n d e s i r a b l e ,  u n a c c e p t a b l e  t y p e  o f  b l e n d ,  m u n n i  j h c m d u  h a lm  h id ,  is 

p l a c e d  w i t h i n  t h e  m o r e  p r e s t i g i o u s  c a t e g o r y  o f  w o r d  p r o c e s s i n g .  C o u l s o n  

h a s  a l s o  p o i n t e d  o u t  t h a t  c o n t r a s t  in  s o c i a l  v a l u e s ,  a l t h o u g h  d i f f i c u l t  to  

f o r m a l i z e ,  d o e s  o f t e n  t r i g g e r  h u m o r o u s  i n t e r p r e t a t i o n .  In th i s  w a y ,  th e  

c o m p o s i t i o n  o f  i n t e r a c t i o n a l  f r a m e s  in  t h e  b l e n d e d  s p a c e  c r e a t e s  a  t e n s i o n  

b e t w e e n  a  t r a d i t i o n a l  m e a n i n g  o f  " b a l m "  a n d  t h e  c o n t e x t u a l  m e a n i n g  o l  

“ b a l m ”  a n d  a t  t h e  s a m e  t i m e  it l i c e n s e s  t h e  a u d i e n c e  to  l a u g h  w i t h  t h e  f i l m  

s o n g .  T h e  v i s u a l  i m a g e s  o f  s e d u c t i v e  f i l m  s o n g  a r c  s o  p o w e r f u l  t h a t  it 

a s s i g n s  a  new^ m e a n i n g  to  J h a n c h t  h a h u .  T h e  t r a d i t i o n a l  m e a n i n g  o f  b a l m  is  

s u b s t i t u t e d  a n d  s w a p p e d  b y  a n e w  m e a n i n g  “ h o t "  w h i c h  s o m e t i m e  

e x t e n d e d  to  " a n g r y " .  T h e  n e w s  c a p t i o n  o f  H i n d i  D a i l y  A m a r  U j a l a  o f  

F e b r u a r y  18, 2 0 1 1  n e ta j i  h a c in a m  h u e  to  J h a n d i i  h a lm  h u e  s u g g e s t s  

c o n t e x t  a i d e d  w i t h  v i s u a l s  is a  r e a l i t y  s p a c e .  It c r e a t e s  a n o t h e r  l a y e r  o f
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i n c o n g r u i t y  in c o n c c p tu a l  n e tw o rk .  In o t h e r  w o rd s ,  the  b l e n d e d  s p a c e  is 

c o u n t c r f a c lu a l  in r e la t io n  to th e  r e a l i ty  s p a c e ,  w h i c h  p e r h a p s  s e rv e s  to 

r e in f o r c e  the  o \ e r a l i  f r a m e  o f  “ e n j o y i ^ s ^ .  p l e a s u r e  a n d  g ra t i f i c a t io n " .  

T h u s ,  the  h u m o r  in M u m ii  J h a iu lu  B a lm  h tti  is c r e a te d  th ro u g h  inu l t ip le  

lay e rs  o f  i n c o n g ru i t i e s ;  c o m p r e s s i o n  o f  e l e m e n t s  w i th  c o n t r a s t i n g  s o c i o ­

cu l tu ra l  v a lu e s ,  b l e n d in g  o f  in te rac t io n a l  f ram es .  T h e  b l e n d  r e v e a l s  the  ro le  

o f  c o n c c p tu a l  a n d  c o n t e x tu a l  a s p e c t s  o f  the  in te ra c t io n  in th e  c o n s t r u c t io n  

o f  new m e a n i n g  in c \  c r v d a v  in te rac t ion .

F ina l ly ,  th e  c o u n t c r f a c lu a l  n a tu re  o f  th e  b l e n d  is a l so  im p o r t a n t  in c r e a t in g  

a h u m o r o u s  e f fec t .  T h e  a u d i e n c e  is a b le  to  l a u g h  b e c a u s e  th e r e  is n o  s u c h  

th in g  as  M u n n i  j h a n d u  b a l m  hui a n d  b e c a u s e ,  c o n t r a r y  to  th e  s e r i o u s n e s s  

w i th  w iiich J h a n d u  b a h n  is p o r t r a y e d ,  it is no t  a c tu a l ly  t h e  cen t ra l  fo c u s  o f  

the  soniz.

Conclusion
A n a ly s i s  o f  t w o  f l h n  s o n g  e x a m p l e s  o f  c a t e g o r y  e x t e n s i o n  b a s e d  o n  

b i e n d i n g  t h e o r y  r e \  ea ls  seve ra l  c o m m o n  fe a tu re s  o f  h u m o r o u s  m e a n i n g  

c o n s t r u c t io n .  O n e  k e y  fea tu re  o f  the  b l e n d  is a c o m p r e s s i o n  o f  e l e m e n t s  

w i th  c l a s h i n g  s o c io - c u l tu r a l  v a lu e s .  T h e  ro le  o f  c o n t e x t u a l  m e a n i n g  o r  

p r o j e c t i o n  o f  c o n t r a s t i n g  in te ra c t io n a l  f r a m e s  is a l s o  c ru c ia l  in h u m o r o u s  

m e a n i n g  c o n s t r u c t io n .  T h e  b l e n d s  e v o k e  a  d e l i c a t e  b a l a n c e  b e t w e e n  f r a m e s  

o f  s e l f - d e p r e c a t i o n  s c l f - m o c k c r y  a n d  s o l id a r i t y  o r  c o - m e m b e r s h i p .  T h e  

b l e n d s  a re  a l s o  in c o u n t e r f a c tu a l  j u x t a p o s i t i o n  to  t h e  r e a l i ty  s p a c e .  T h u s ,  

t h e  t h e o r y  o f  c o n c c p tu a l  in teg i 'a t ion  b r in g s  to  l igh t  t h e  p r o c e s s  o f  

h u m o r o u s  m e a n i n g  c o n s t m c t i o n  tha t  r e c m i t s  a  v a r i e ty  o f  k n o w l e d g e  

f r a m e s ,  a n d  c o m p r e s s e s  l a y e r s  o f  i n c o n g r u i t i e s  to  c r e a te  j u s t  t h e  r ig h t  

d e g r e e  o f  c o g n i t i v e  a n d  soc ia l  t e n s io n  th a t  is a n  e s s e n t ia l  i n g r e d i e n t  o f  

h u m o r .
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